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SUPERHCADS
YOU TOO CAN BE A "10" AT
SUPERHEADS

58 So. Prescott
Poplar Plaza
458-1233

Dear Dixie
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Civil Words

Alan Bassett
Bruce Goldfarb
Sara Van Horn

Inner City Essays
Phyllis Tickle

Tellico: End Of The Trail

Buying aWaterbed?

Marilou Bonham Thompson

Consider these 4 important things:
1.Quality 2. Selection 3.Price
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Mr. Crump Don't Like It, Part 2
David Less Interviews Jim Dickinson

The fourth important thing to consider is a name...
The Master Bedroom. At all three Master Bedrooms we put
quality, selection and price together in a number of beautiful
packages that fit all sorts of budgets. We ask that you do
yourselves a big favor...before you buy a waterbed. Go to
any competitor and examine the product. Examine it care
fully, and get a price. Then come to the Master Bedroom
and do the same thing.
When your Master Bedroom waterbed is delivered to
your home you'll know you have the best product at the
best price. We're Memphians with over 8 years of waterbed
experience, and we're proud of
our stores. Thanks for buying
from the Master Bedroom.
n\
After all, someday your grand- \<yZ'
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children will be buying from our ^ / yjn —
grandchildren. Quality, selec^ / yWjrtcffTy)
tion and price will make that
Complete waterbed systems
starting as low as
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Records
Tom O'Neil

Beyond The Valley Of The Dolls
Gordon Alexander

The Knack: Fear Of Music
Gordon Alexander

Aces Are High
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Lynn Le Sueur

Rock'n Roll Stew
Sheila Sanderson

3258 Coleman at Austin Peoy in Raleigh • 372-2155
3141S Mendenhall Road • 795-2772

Incidentally, we have many ways to arrange financing. So rest assured.

Off The Record
Gordon Alexander
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MEMPHIS. TN 38104

901/2/4-3550

Concerned women Dedicated To Quality Health
Care. Comprehensive
Birth
Control and
Gynecological Services Free Counseling and
Pregnancy Testing. Special Student Rates. Early
Pregnancy Terminatinn. All Services Confidential.
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THE DIXIE FLYER is published by THE DIXIE FLYER PRESS, P.O. Box
4074, Memphis, Tennessee, 38104. Copyright, 1978, all rights re
served. All manuscripts, letters, artwork and photographs submitted
for publication will be returned if sent with theenclosure of a stamped,
self-addressed envelope. All opinions expressed herein are those of
the writers and do not represent any editorial stand by the staff of this
newspaper.
Editorial and advertising inquiries should be addressed to:
Dixie Flyer, P.O. Box 4074, Memphis, Tennessee, 38104, or call 722
7193. Copy deadline, 10th. Advertising, 15th.
Special thanks this month to Bruce Printing.
Printed by Crittenden Printing
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140 years ago the Cherokee Indians were
"removed" from their homeland. By the time you
turn to Marlou Bonham Thompson s feature,
Tellico: End Of The Trail, what was once the
Cherokee's sacred burial ground will be a lake,
the gates of the controversial dam were closed a
few weeks ago, and behind them an entire
nation's heritage has been destroyed. The
Cherokees have been "removed" once again by
the American government, and the decision was
made in only 40 seconds. The decision by
Congress was tantamount to bull dozing the
Wailing Wall or razing Mecca for a high-rise. Yet
the Cherokee still have hope; hope for a "mighty
wind" that would restore their homeland. Please
speak for the Cherokee. Art work for "Tellico" is by
Eddie Tucker.
Phyllis Tickle reflects upon the motherhood she
shares with the Madonna and weighs the loss of
her privacy against the holiday season's
decorations and festivities in Inner City Essays.
The revolution is coming and it's coming from
right. At least that's what Jim Dickinson thinks. In Mr.
Crump Don't Like It, Part 2, by David Less,
Dickinson airs his own special views on Memphis
politics, race relations and Southern Rock and Roll.
Hats off to Mid-South Concerts for bringing us
David Johansen in one of the best performances
music editor Gordon Alexander has witnessed.
Gordon ponders the mass appeal of The Knack in
Fear Of Music, and discusses the Made-lnMemphis music labels of Keith Sykes and Sid
Selvidge in Off The Record.
Tune in to Tom C'Neil for current record
reviews. With a bit of wit, Tom covers artists from
Neil Young, The Eagles, Fleetwood Mac and Tom
Petty to his personal favorite for the month, Abba.
Lynn LeSueur reviews the recent Amazing Rhythm
Aces' show at P.O.E.T.'s Music Hall in Aces Are
High. Photographs for our music section are
supplied by Shelia Sanderson, who also updates
news of area bands in Rock and Roll Stew.
Alan Bassett, Bruce Goldfarb and Sara Van
Horn speak out in Civil Words, and our Dear Dixie
letters come from as far away as Sheffield, Eng.

THE DIXIE FLYER
Editor Sara Van Horn
Art Director Eddie Tucker
Music Editor Gordon Alexander
Promotions Sheila Sanderson
Student Intern Kay Williams
Production Jim Marshall, David Spicer,
Carla Owens, B. Carol White, Betsy Williams

3'S ffiarnT^ Gift boxes for Christmas featuring:

1783UNION AVENUE-rear

Whether you forage in the city or the country...
share in some healthy trading.
Whole Provisions Available In Bulk;
•Nuts,nut mixtures,seeds,grains, flours,oils,
beans, honey, maple syrup,dried fruits, bran
wheat germ,good-tasting yeast, lecithin,pai
granola, ascorbic acid, maxi-crop fertilizer,
salt
fructose, raw sugar, powdered
yogurt powder, soy sauce, chei
& herbs(you sc >p it!)
-Imported
-Naturally
• Wide selection of bottled waters
-Natural vitamins & supplements
Freshly baked breads A cakes
-Fertile yard eggs, raw milkcheese,fresh
butter, tofu.miso Ayogurt
• Balms, lotions, shampoo, masks,French clays,

Tools For Better Living:
-Citrus Aveggie juicers, flour Aspics mills,
coffee grinders, sprouters, ——
portable purifiers
- MOTHER EARTH NEWS, EastWsst Journal,
Organic Gardening, A other alternative pub
lications
-Dharma Seals, T-Shirts,MA A Footsie rollers
-Nutritional reference A cook books
-Instructional

eye, food combining proteincomplements
-Natural bristle brushes,toothbrushee,combe,
sponges, loofahs, pumice stones
-Purest soaps,oils,A salts for the bath
-Organic pet foods, flea collars, vitamins A
supplements to condition coat
- Select grades o« ginseng, dong quai, fo tl,
SNACK BAR serving daily from 1
mahuang, and other Chinese medicinals
featuring: fresh juices, soups,sa
-Arizona bee pollen A imported propolis
sandwiches, shakes * specials!!
-New Age cards A calendars
CARRY OUT AVAILABLE
-Fine Importedin<
< Watch our bulletinboard for interesting buy/swaps, timely civic, social&
0 athletic announcements, & cultural events of special interest in the fields
t theatre,fkdance.
OPEN 7 DAYS
Drew Clarke &WendeMartin
owners/proprietors
Sunday; 12-6
901"278"6444

'Ml

• ROCK STAR POSTERS
• HUMOR
• MOVIE POSTERS
• ART REPRODUCTIONS
• SCENIC POSTERS
• AND MORE!
PHOTO BLOW UPS
Any Picture can be enlarged to a poster

POSTER GRAPHICS

3891 Park
opposite Peaches

Mon. - Sat.
12 - 8:30
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Dear Dixie.
Dear Dixie correspondence is subject
to editing for clarity and length.

Donahue
Photo
typesetting
289 Madison Avenue
Memphis, Tennessee 38103

The Jim Dickinson interview is
great. It should get national
exposure. Music fans around the
country should read his interview.
Keep up the good work!! Do not
accept advertisements from discorelated enterprises. Discourage
disco.
Ralph Morgan
Memphis, Tennessee

Telephone: 529-0777
Since Gary Powell didn't mention me
in his letter as a current possible
legend, it seems obvious he doesn't
know jack-shit about what's happen
ing right now in Memphis Music.

Rainbow Studio '.iRe^steT
STAINED GLASS ARTISANS

242 SO. COOPER
MEMPHIS. TENN. 38104

FREE
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12 issues For $ 9.00 plus
A Free Dixie Flyer T-Shirt!
Send check or money order to:
Dixie Flyer
P.O. Box 4074
Memphis, TN 38104
T-Shirt Size S

M_ L._
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I enclose herewith questionnaire and
subscription which I bought on
holiday in Memphis. Memphis music
is very popular still in England. Elvis
of course, but also Jerry Lee Lewis
who tours almost yearly, Carl
Perkins and many of the Sun
legends. In fact, yesterday Billy Lee
Riley played some sixty miles away
from here and I went down to see
him. He toured here in July and was
so well received he came back again
for a tour of England, and also some
dates in Belgium and France where
he was playing with Warren Smith
another former Sun legend. Billy
Lee's performance was tremendous
and he had a packed hall shouting
for more as he played his classics
"Red Hot" and "Flyin' Saucer
Rock 'n' Roll", "Good Rockin'
Tonight" and many of his own
classics. At the present time the
"Charly" Record Co. which has the
Sun rights in Europe has 100 Lp's
and 25 singles in its catalogue. Quite
good for a label of the 50's. Hope
to get the magazine soon plus any
back issues.
Pete Ward
Sheffield, England
I'm sending money enough for; well
whatever it's worth these days.
The check has no rubbery qualities
to it. I'd love to keep up with the
Flyer from here.

Name_
Address_
Apt. No. _
City

(

The Magmemphisent
Rick Christian
In response to Gary Powell's letter
to Dear Dixie, October, 1979.

_Zip_

Jerry Housley
Austintatious, Texas

C'mon gang! Do you guys want
advertising on my chest in Hollywood or not? My breasts are small
but my T-shirt size is medium.
Cindy Little
Hollywood, California
Phyllis, I have, as you know to
address the Convention of English
Teachers of the South in Birming
ham in Feb. I know not what to do.
Would you mind my contriving
some contrary arguments to your
April Dixie Flyer article on regional
ism in literature, while admitting my
own regionalism and the fact that,
but for a small press, I would have
never been printed again at all?
Could I mention -you, The Dixie
Flyer and the essay. My assignment
was something about the trends of
contemporary literature. — So, you
see, your article is a good starting
point for exploring unemotionally,
the other side. The Inner City Essays
are prime examples of a warm color
ful style that remembers a past
city while bringing it into conjunction
with the modern metropolis combining all into powerful pieces of
reminiscences.
George Scarbrough
After
having
read
Magazine this month, "The Best of
Memphis," I headed out for Seesel's
on Union for an afternoon of the
"best man-watching" in town.
Either I chose a bad day or some
thing is amiss in The Bluff City
Where does a poor girl go
Does the Dixie Flyer have
suggestions?
Katherine Forbes
Try Monte si's

or Kroger's

I'm not in the habit of writing close
friends, much less newspapers. I
must confess, however, that I've
watched with interest and pride as
you've grown into an experienced
publication. Somehow, I'm moved to
voice my approval and appreciation.
In brief, I find your format con
sistently refreshing, not only for the
issues addressed, but also because
your information is dispensed with
thoughtful exuberance. As a reader
and advertiser, I commend you for
your excellence. In closing, I propose
a toast for 1980 ~ "May your
talented efforts be rewarded with
community support."
Sincerely, Wende L. Martin
Healthy Trading
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Words

America's love affair with the
automobile has turned into a
relationship like that of a whore
and her pimp. We live for our cars.
There isn't a single metropolitan
area that offers more square miles
of parks per person than square
miles of road for cars. We provide
more space for parking lots than we
do for trees.. Why?
Once scenic avenues are now pock
marked with drive-in banks, rest
aurants, funeral parlors, churches
and theatres. Interstates rip through
neighborhoods. Urban flight with
with help of a car, leaves cities
destitute shells. Recreational ve
hicles are big business, providing
all the creature comforts of home
without having to leave it behind
when you rough it. Off-the-road
activities me made into pseudosports, thus legitimizing the des
truction of fertile turf and spawning
the super-stars of tomorrow.
What is all this nonsense? Can't
a person walk anymore? (Walk, did
you say? Walk to work?...gag...
with your feet?( Well, actually, most
of the time I ride my bicycle.
(Doesn't that make you... uh,
y'know, sweat some? Heh, heh, I
guess that's not much fun on a date..
what with no back seat, heh, heh.)
I've been accused of being irrational,
immature, and irresponsible for not
owning a car. I'd have more respect
if I'd been convicted for sedition.
I don't mind the ribbing. I can
even put up with the noxious fumes,
abnoxious drivers, a half-dozen
wrecks, rain, and glass in the curb
lane. What irks me is how these
same people jump all over me for
smoking cigarettes. Far be it for me
to taint the air with heavy metals.
A MATA employee told me that
walking behind a city bus lets you
inhale as much benzene as smoking
a whole carton of ciggies. Still
pedestrians are usually put in the
same category as Moonies and
Vegetarians.
But now that this great trapping
of American Success is revealed
as a narcotic with a candyapple
acrylic finish, people hurt. They've
been suckered into constructing
their lives around their automobiles,
and when the source of their dope,
their gasoline, is shut off, they
convulse. I can't feel sorry for them.
They're made it tough for me to
live without a car, and I manage. I
have no sympathy for someone
who suffers of a long gas line. What
was it that made you buy that over
size loaded monster? I've always
said that American society is not
ready for the internal combustion
engine. It's like giving a loaded gun
to an idiot.

DIXIE FLYER

Well, I'm still willing to be
nice. Anybody who wants to relearn
fine art of walking is welcome to
apprentice with me. It's easy.
Remember? One foot in front of
the other...

Bruce Goldfarb
An unofficial spokesman in
dicated to this somewhat frustrated
author, that somewhere in the offices
of the higher-ups that a plan was
being formulated to solve the
parking problems at Memphis State
University with a clean-sweep
tactic. It will begin with the removal
of the parking lot between Skates
Hall and the Administration Build
ing. It will be replaced with some
thing more vital than what currently
exists - green grass and lots of nice
trees! But that's only the beginning
of this wonderful idea to turn the
campus into an all-pedestrian one.
Myproposal is that the Ad
ministration Building be relocated
on the downtown Mall between the
city-county office building and the
state office building. This would
not only provide additional space
for more trees but at the same time
make it easier for the campus and
city planning committees to create
a plan on how to resolve the offcampus parking situation as well.
In the meantime, the easing of city
parking restrictions on streets
immediately
surrounding
the
campus along with improved MATA
service might also assist in keeping
the situation in check, at least
until some other plan could be
devised.
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U.S. Mail Orders include $2.00
Tenn. residents add 6 Percent
European orders include $10.00

Alan Bassett
While shopping in a selfservice chain store last fall, my son
and I began quietly discussing the
difficulties of stretching our budget
to fit the purchase of a pair of shoes
for the both of us. Suddenly the
woman sitting in the row of try-on
chairs nearby rose, crossed over to
me and pressed something into my
hand. She quickly muttered, "Take
it, it was given to me, and I want
you to have it." I glanced to my hand
and there, crumpled into a crisp ball,
was a one-hundred dollar bill. As
I started to protest, she placed her
fingers next to her lips to 'shush'
me and was gone.
It was the best present I ever
received. Her gift was not expected:
there was not sense of obligation on
my part.
In this season, when 'donations'
are part and parcel of income tax
returns - wherever she is, I wish
her happy holidays.

Sara Van Horn

ART • DESIGN * PRINTING

WHOLESALE • RETAIL

522-8383
239 S. COOPER
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EXPOSE

YOURSELF
with
8x10

Black & White Glossies
Hundreds to Thousands

Entertainers Advertising
Models Sales Promotions
Color Also A vailable

1"

Photo Lab

*

Artists'
Memphis' most complete art
store. Everything for professional,
student, and amateur artists.

RininiKtna
(901) 272-2820
28 S. IDLEWILD
MEMPHIS. TN. 38104

AD SALESPERSON
NEEDED

Dixie Flyer
P.O. Box 4074
Memphis, TN 38104

By Phyllis T i c k l e
In the weak December light the
bed sits in front of the double
windows, a dishevelled wad of
blankets and quilts, a sea of wrinkles
our bodies. As
still warm from
always, I begin setting off the pillows
to fluff them and pulling the bottom
sheet taunt again. I lay back the
covers to air, my hands moving in
and out of the night's warmth and
a life's memories. For twenty-five
years we have slept here; conceived
nine children on this bed and
brought seven of them to birth. It
was here that I always rested after
wards and here that they have
continued to join us in the morning,
cold bare feet and knobby little
knees hammering, innocent as
Oedipus, against our mystery.
A scuttle of clouds blows over
the lemony sun outside and the
grey pattern swims across the
exposed sheets, moves up the bed
room wall and disappears on the
ceiling. The wind is too cold today
and I draw the drapes shut, blocking
both the light and the cold for a
while longer.
So it begins again, the dying of
our year. The long nights I yearn
towards; the stripped trees and tan
grasses; the greying of the sun. I tie
a red ribbon around the lamp on the
dresser. In a little while one of the
children will bring a pine cone or a
holly branch in from the park and
slip it through the ribbon without my
asking.
It is two weeks yet to the Holy
Night and I have much to do. But
first I must pull the covers back up
and smooth the spread. Always here,
in this place of beginnings, is my
center, the order of my day. This,
first, must be right. A pillow or two
set just so and then on them the
special one that says "Noel."
"Birth.'' All over the world this fort
night people will wish each other
birth; I will do it here.
This two weeks will be hard for
me because they spend my dearest
treasure; our decorations and feast
ing are paid for with my privacy.
I will buy gifts for people I don't
care about and think, however brief
ly, on the wonder of not buying gifts
for some whom I deeply love. Loving
me, they would think it a sham and
reject both me and the thing I had
bought. The children, too young
still to know that distinction, will go
through the stores, allowances in
hand, and love for itself every gift
they buy. Things belong in one's
growing up or else one never over
comes the need of them somehow.

So we will go and we will spend
neighbors. We will attend open
and we will have great joy.. .they in
houses and drink eggnog from
doing and I in the not doing.
crystal cups. Before it is all over, we
We will bring in the greens and
will dress a king or two to make his
the cones and consider (but not
long trek, blue jeans under bath
mention to each other) the dreary
robe, down an aisle or two. Knowing
December. We will talk much in the
that he doesn't know why, we will
kitchen about the bounty of the past
make him do it anyway. In just a
summer's produce and cheerily as little while he will understand the
sure each other that the whole thing
painted gold and fake frankincense,
will come again once the cold is over. and weep for the wonder of it when
He and I will go out an evening
his own son bears the eternal gifts
or two and spend the money we have down some other aisle and Time,
saved for this. Even more, we will that great mirage, pales before the
spend time, walking the aisles, truth of bathrobes and carols, into
handling
toys
that
charmed the nothingness it is.
us forty years ago, buying gifts for
And I, as every year at this
the children we remember being. season, alone somewhere in some
Then weary from so much travel church or card shop or in front of
through dimensions we usually some cheap, dime-store nativity, will
respect, we will spend more time stop before a plastic madonna,
drinking coffee or chocolate in some arrested by the lie of her. Standing
little shop until it closes and we come there, I will make a brief prayer to
home to this bed and the pleasure the memory of the real one who,
of sleeping with a stranger whom like me, was highway to the world.
each of us only thought he knew. Hers was the rapture of the
Sometime this two weeks I will Magnificat and mine the fullness of
put some extra money in the collect
orgasm, but it is our only differ
ion box for the children of Bangla ence. Ours together is the tearing
desh and Cambodia, wishing ft were of the flesh and the pushing, f°r"
more, knowing it can not be. Some ever the pushing out of the thing
time this two weeks he will write from the body into some other lifea check for the children of the Holy
So, Mary, even on Christmas
Land and one for those of Memphis, morning, I will make this bed first,
wishing it could be more, knowing knowing that there has never really
it can't. Each man's children in their been anything other than this for
own place, in their own time; always you and me.
the inequity.
Noel, Holy Mother, Noel. It is
We will go out each day and time I went downstairs.
wish "Noel" to our friends and
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By Marilou Bonham Thompson

TELLICO
"In truth, our cause is your own. It is the cause
of liberty and of justice. It is based upon your own
principles, which we have learned from yourselves,
for we have gloried to count your Washington and
your Jefferson our great teachers... We have
practiced their precepts with success. And the
result is manifest... We have learned your religion
also. We have read your sacred books. Hundreds
of our people have embraced their doctrines,
practiced the virtues they teach, cherished the
hopes they awaken... We speak to the
representatives of a Christian country: the friends
of justice; the patrons of the oppressed. And our
hopes revive, and our prospects brighten, as we
indulge the thought. On your sentence our fate
is suspended... On your kindness, on your
humanity, on
your compassion, on
your
benevolence, we rest our hopes.
Cherokee Memorial to the United States
Congress, December 29, 1835

endofthetrail
From:THE AMERICAN HERITAGE BOOK OF

INDIANS^

American Heritage Publishing Inc. Simon and Schuster, Inc. 1961
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THi COVENANT
The firing squad takes aim
and /, Tsali, fix my eye
on the mountain
on the promisea remnant shall remain
the Cherokee shall take again
his old and noble paths.
For this I go...
my brother and my sons also.
Our blood shall seal ^
the exiles' pass
and make fast our mountain home.
And the Trail of Tears
shall be made dry
as by a mighty wind.
the Trail of Tears be made dry as by
lllBa mighty wind? Or will the gates of
Tellico Dam slam shut and rising
waters drown the historic and spirit
ual heartland of the Cherokee nation?
That heartland includes the sites of Chota,
holy city and ancient capital of the nation: Tuskegee, birthplace of Sequoyah, inventor of the Cher
okee syllabary; Tenase, for which Tennessee was
named; and many other towns, as well as the
sacred burial mounds. None of the sites is more
than 20 per cent excavated. All will be lost-if
the waters rise.
But a human remnant does remain. The de
scendants of Cherokees who walked the Trail of
Tears have fixed theireyes on the Constitution, on
the promise...
And they have petitioned the Federal Courts
in words required by the letter of the law: ' 'Grant
us religious freedom. Preserve our sacred burial
ground. Keep the gates of Tellico Dam open."
But there is also an unspoken petition, which
involves issues and rights well understood by the
Cherokee, the Federal Government and TVA. It
is an appeal to the spirit of the law: "Grant us
hope. Save the historic heartland of our nation.
Keep the covenant."
At this writing (November 13), both pe
titions have been denied by two Federal Courts
of Appeal and by Supreme Court Justice Potter
Stewart. According to the morning paper, the
petitions now lie "untouched" on the the desk of
Justice William Brennan.
Recently I talked with several Cherokee in
North Carolina. To them the Trail of Tears is not
only vivid, it is an old pattern they see repeating
in the Tellico Dam controversy. Their eyes are
deep with pain, anger and sorrow. As one young
man said, "Tellico is the Removal all over again.
First our ancestors. Then our history. Then us."
To recognize the pattern as well as to under
stand what it means to the Cherokee, one must
not only know the facts. One must feel their
meaning. The following prose-poem is based on
records and eye-witness accounts gathered in
1887 by James Mooney of the Smithsonian Insti
tution.

THE REMOVAL
A cradle still warm...a bubbling pot with no lid...
So swiftly did Government troops sweep down
that the Cherokee hardly found time for a last
look at home. Removal. "The cruelest work I've
ever known, " one soldier said, "the cruelest..."

It began in 1838, in June. And so many perished But not the hope. Thomas held it to his heart.
from the heat that the General waited 'til fall In Washington he took the part of the Cherokee
to move all the rest along the Trail of Tears. claiming the promise in their name. A remnant
When next year's spring had come, 17,000 had did remain and is here still. For Little Will kept
gone to alien ground and 4000 had sunk along kis word. And while he lived and was sound of
mind, the Cherokee could find dignity and peace.
the way.
Tsali's family marched the Trail and when his
frail wife trudged too slow, soldiers struck her
with their guns. And Tsali rose up. With his
brother and his sons, he rose up to avenge the
blows, attacking the guards and killing one. And
then they fled - back to the high, lonesome
mountains - and hid near Utsala's band, who
had sworn to stay in their native land or die.

n

ow, in the fall of 1979, the dignity and
peace of the Cherokee are once again
threatened with removal-this time
removal of their history and spiritual
heartland. "First our ancestors. Then our history.
Then us."
Fifteen years ago Cherokee leaders perceived
the threat. I discussed their feelings and protest
Then the General conceived a plan and told his stategy with Dr. Duane King, Director of the
aide. "I'll send Utsala word that if he hunts Museum of the Cherokee Indian in Cherokee,
Tsali down and brings him in to me, the rebel N.C. Dr. King has been active for many years
band may be allowed to stay. William Thomas in tribal affairs.
He said that in 1965, when the Tellico Pro
is the man to go. The Cherokee call him 'Little
Will.' He's their life-long friend and still has ject was in the planning stages, fherokee leaders
their trust. Bring me colonel Thomas..."
protested strongly. TVA officials replied, "Why
did you wait so long?" (A phrase they repeated
this fall when the Cherokee brought suit to halt
the dam).
In 1966 Congress passed the Historical
Preservation Act. The Cherokee were encour
aged. They thought it included their history. The
Endangered Species Act and the Tennessee
Archaeology Act also engendered hope. But the
Cherokee didn't let up on their work through
democratic channels. During the early 1970's
the Chief of the Tribe and the Chairman of the
Council called on Governor Winfield Dunn and
asked him to speak ontheir behalf to TVA. He did.
With earnest support.
TVA was not cooperative. However, officials
still appeared willing to listen, at least during
the following years of litigation from landowners
as well as from environmentalists, who fortun
ately discovered the snail darter — a three-inch
fish sufficiently piquant and obscure to capture
the imagination of press and public.
As for the Cherokee cause, the major media
seemed uninterested. Although the Cherokee
talked openly with reporters, no one really
"picked up on it." The Cherokee were just one
In silence Utsala heard the words of Thomas. more voice shouting against the dam, just another
In silence took them to his heart that brimmed endangered species—obscure but definitely not
with bitter thoughts - of his wife and little son "piquant."
who had died for lack of food. Of thousands who
It is the old question: If a tree falls in the
already walked the Trail of Tears. Of his gaunt forest and there's no one to hear it, does it make
band and the years that lay before them. In the a sound? If an issue is raised and the major
deep silence of his heart Utsala knew -- better media don't "hear" it, is it an issue at ill?
to sacrifice the few than let the many die. With Certainly, the sound of it will never reach the
an inward prayer for pardon, he nodded his public.
assent.
January 1979 brought hope. A cabinetlevel committee ruled the Tellico Dam project
Then Thomas went to Tsali. Refusing guards, economically unjustified and therefore refused to
he went alone and sought the old man and his exempt it from the provisions of the Endangered
sons. Standing between them and their guns, Species Act. If saving the snail darter helped
he spoke all he knew. With silence drawn round their historic sites, thought the Cherokee, so be it.
him like a cloak, Tsali heard Thomas out. Then
But a blow was being prepared on the House
he said, "I will come in. I don't want my own floor. On June 18, the crucial, initial stage was
people to hunt me down."
so cleverly executed that it required only 42
seconds to complete. Most of the few congress
And so they came - Tsali, his brother, and men present were Appropriations Committee
all his sons save one, who was spared because members, there to take up routine committee
of youth. And it was the General's plan that appropriations in the energy and water develop
they should die by the hand of their own kind, ment bill.
so that all the Cherokee might see their help
Knowing that the House has a firm rule that
lessness before the law. A squad of prisoners forbids using an appropriations bill to change
aimed the guns. And Tsali raised his tired existing laws and that the word "Tellico" would
eyes and saw they asked for pardon as they fired. spark immediate objection, John Duncan,
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representative from the Tellico area, quietly put
his amendment on the agenda. Just as the clerk
was about to read its substance, Duncan stopped
him By prearrangement, a minority member
rose to say that the minority had reviewed the
amendment and accepted it. Alabama Repre
sentative Tom Bevill said for the Democratic
Majority, "We have no objection." Before the
clerk could continue, the chair called for a voice
vote. Next morning members of Congress read
in the Congressional Record what had not been
said on the floor - that the House had adopted
an amendment directing TV A to complete Tellico
Dam and fill the reservoir, notwithstanding
the Endangered Species Act and all other laws.
In the subsequent debate Paul McCloskey of
California tried to reverse the action, pointing
out "the danger of condemnation by the publicl
if we adopt without reading an amendment of
this degree of controversy." When the Senate
again took up the issue on September 10th,
Senator John Culver of Iowa attempted to
emphasize the facts: that this project would
generate just 23 megawatts in a TV A power grid
already producing 27,000 megawatts; that, by
TVA's own admission, the power is unneeded;
that the dam would cost annually $700,000 more
than it would provide in benefits; and, finally,
that until there had been more years of success
ful transplant experiments, the snail darter might
still be an endangered species.
With one minute to go in the debate, Tellico
opponents had a slight majority. But Tennessee's
Senator Baker, a strong proponent of the dam,
went up and down the aisles, and persuaded
six senators to change their votes. Audubon
magazine (Nov. issue) reported the entire pro
ceedings in great detail, including the final
result: Dam advocates won 48-44,
But what of Cherokee rights? What of the
"old and noble paths" that would disappeai
forever? What of the Trail that would end in a
Lake of Tears? The Senate was silent.
So, why didn't the Cherokee sue the Govern
ment sooner? Dr. King explained, "The Cherokee
wanted to exhaust all other possibilites first,
because to bring.puit against the Federal Govern
ment would be an admission to themselves and
to the general public that their rights are being
denied. They could not believe Congress would
reverse its own laws."
Then the blow fell.
On September 25, 1979, President Carter
signed the Duncan Amendment, exempting Telli
co Dam from every other federal law that would
prevent its completion.
It was an old pattern: "Agree to this treaty
and we'll never ask for any more land..Trust
the law."
The Cherokee filed suit on October 12. They
charged that completion of the Tellico project,
which would destroy sacred burial grounds,
"denies Indians their religious freedom guaran
teed under the First Amendment."
They fixed their eyes on the Constitution, on
the promise...
For the first time, major media took notice
(although with the implicit attitude of "Why did
they wait so long?") The news was reported
accurately but with a marked lack of crusading
passion, or even of piquancy. As one reporter
said, "People just don't turn on to burial
mounds like they did to the snail darter." To be
fair, however, several newsmen have been in
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"Another thing, TVA has moved all the nonterested in the Cherokee issue. But their editors
haven't. It would be intriguing to know why. Indian graves. But the bones of our peopleEvidently some people do "turn on to part of them are in the basement of the University
burial mounds," for several thousand Cherokee of Tennessee, and the rest are going under
and supporters turned up at the protest rally water."
Removal. The cruelest work...
at Chota in mid-October Sixteen sticks of
Thoughts turn to what might have beendynamite were fouund near the campsite.
(Interestingly, the sheriff made the announcement if, at this point, it were decided to leave Tellico
during the press conference.) Roads leading to a "dry " dam, used for flood control only.
In 1972, state archeologist Mack Prichard
the rally were then blocked for 'public safety'
and 1500-2000 protestors turned back. Previous made a formal proposalfor the Tellico area (Prich
ard is now environmental coordinator for the Ten
to that, 150 pounds of nails had been scattered
along the roads and directional signs had been nessee Department of Conservation). He en
reversed. Who was responsible? Nobody knows. visioned Tenase State Park, "which could in
clude reconstructed Cherokee houses on our
That is, no one has been arrested.
How d;d all this disruption affect the Cherokee? state's namesake site; a rebuilt council-house at
"They are even more determined," Dr. Chota, their ancient capital; and memorials to
great leaders like Oconostota, Little Carpenter
King said.
But-"So swiftly did Federal law sweep down...' and Old Hop." (And undoubtedly Nancy Ward
also.) "It would certainly honor the birthplace of
Nov 2 District Court/Knoxville/suit dismissed
Sequoyah, the Tennessee-born genius..."
Nov. 9 Sixth Bistrick Court of Appeals/
"A sensitive archaeologist would be
Cincinnati/appeal denied. Supreme
Court Justice Stewart/Appeal denied employed to excavate the Toquo Mound and cer
tain other features pertinent of the Cherokees an
tecedents in that pastoral valley.
"Further, Cherokees would be employed as
Indian guides to conduct visitors on float trips
down the crystal waters of the Little Tennessee
River. They would stop at the old towns 'come
alive' again, and among the many islands to bar
gain for handicrafts that Indians-in-Residence
would make. They might fish in one of the most
productive trout streams in the Eastern U.S.
Floating quietly down through history on the
thirty-three miles of that scenic corridor would
be an unforgettable experience. As for the land
that has been taken for the Tellico Dam projectit would be returned to the farmers and to the
Indians who were forced to cede their homeland
in 1819."
That was the vision. It was published in the
Tennessee Valley Historical Review, Fall 1972,
and in The Tennessee Conservationist in February
1973. And Mack Pritchard also pointed out that as
early as 1890, the Smithsonaian Institution al
erted the public to the fact that the Little Tenne
ssee Valley was the "richest archaeological sec
Nov. 13 Federal marshals evict last landowners tion in the Appalachians.
Why did we wait so long to listen?
from Tellico area.
Or perhaps a more basic question is: "In the
Presumably, the Cherokee petition still lies on
fight against, can anyone ever start early enough
Justice Brennan's desk untouched.
to win?" How much more of our resources can we
The waters will rise
afford to lose in the name of industry and energy?
There has to be a limit. For there comes a point
his is the conclusion one would reach
where material progress is no longer a virtue.
from reading press accounts of the
"Our claim," said tribal Council chairman Dan
case. And the conclusion may be cor
McCoy, "deals with human rights and dignity."
rect. What has not been emphasized
But the talk is over. The gates of Tellico
is the subtle manipulation of the letter of the
are slamming shut. As you read these words,
law to evade its spirit. Along with their Constitu
the waters may well be rising...
tional suit, the Cherokee asked for an injunction
Will we lament the Trail of Tears and shrug
to stop TVA from closing the dam gates until
as the Federal Government drowns the historic
the courts ruled on the suit. The Sixth Circuit
heartland—and the hope-of the Cherokee?
Court of Appeals and the Supreme Court Justices
Or will we realize, with them, that the Trail
denied the injunction but have not yet ruled on
has come full circle. That we will walk together.
the suit.
That the waters are rising for us all.
What that means is this," said Bob Blankenship, a tribal leader, "TVA can close those gates
Poems are from ABIDING APPALACHIA: WHERE
whether it violates our rights or not. Once the
MOUNTAIN AND ATOM MEET, By Marilou Bonhafh
water starts rising our case is muted. Our lawyers
Thompson, St. Luke's Press, 1978
are in Cincinnati and Washington right now
trying to get it all straight. We thought every
Expressions of interest and support may be
body was entitled to their day in court. That's
addressed to: Chairman of the Tribal Council,
what the constitution says. We don't understand.
Eastern Band of Cherokee, P.O. Box
Cherokee, N.C. 28719
It looks like the small people don't have a chance.

t

This is the second part of a two
part interview with James Luthor
Dickinson aka Captain Memphis.
Interviews have been conducted
over the oast year.
DL: What did you say you wanted
to title Part Two?
JD: World Boogie Is Coming.
DL: Right.
JD: I think that's optimistic.
DL: Do you want to be optimistic?
JD: Yea, to a certain extent. It's
like you quoted that thing from the
Tennessee Waltz where I said that
thing about the revolution. What I
actually think politically is that the
revolution is coming and it's coming
from the right. That's what I honest
ly believe. I think that the left, that
their possibility to politically change
what we're experiencing went by
because of hippy mentality. I don't
think the people at the right are
really that nice. And if they get the
chance, they won't let it go by.
Because they think we should all
love each other and you can book
that. I think that we're politically
overdue for trouble and that it's
bound to come, and it will come
from the right, which is something
I don't think people even think
about.
DL: Are you talking about a violent
revolution?
JD.Yeah. Seizure of power.
DL: I tend to think of Carter as
being pretty right. And all politi
cians are really fairly right.
JD: They all represent some interest
group and how many interest groups
are there? There are rich people
and then there are more rich people.
That's about it. But I guess that's
not quite true. I guess they all do
have different interests to some
extent. But their interests are not
yours and mine. Even local politi
cians. They wouldn't be politicians
if they were.
DL: I guess since you brought it
up we should talk a little bit about
the local political scene and the way
you fit into it. I've always felt like
basically the political structure of
Memphis consists of the visable
politicians and the political people
who no matter how they appear are
really pretty far right. At least their
strings are pulled from the right.
Like Chandler and Higgs. It doesn't
really matter who won the election
JD: In terms of race, there's no
difference.
DL: But then counter to that side
is the so-called counter culture
politicians. And they have now
become so visable as to not be
counter culture anymore. Or at least
not underground. I've always kinda
fit you in somewhere in the middle.
JD: Well, I don't know. I'm an
outsider in Memphis to the extent
that I wasn't born here. And that, as
anyoocty who was born here knows,

which was in the Business School.
And they they said it had to be over
at eleven o'clock because of campus
regulations. So after they shut him
down we went across the railroad
tracks and he talked some more.
That was basically just a protest
but that's when they were taking
pictures and somebody was making
a list. And the whole cast of char
acters were there. John Mclntire,
Stanley Booth, Sid Selvidge. And I
think it was Stanley who grabbed
the list and said, "Let me see it.
I'll sign it myself." Eventually we
passed it around and each wrote
our names on the quote unquote
list which existed for a long time.
Probably until the papers were
destroyed downtown which was just
a couple of years ago
Since
you
mentioned
DL:
'cast of characters" now might be
a good time to talk about Mud Boy
and the Neutrons. I interviewed the
group for a story about two years
ago and while I've forgotten a lot
of what we said I do remember your
description of the group as the "last
of the Southern supergroups". Can
you go on about that a little bit?
JD: Well, that's for sure what we
are. It's hard to know what I haven't
said about Mad Boy.
DL: You've become a real visaible...
JD: In a hurry.
DL: ...political entity. I asked you
after the Tennessee Waltz why you
were breaking up and you said that
you had become too visable and were
out of control.
JD: Yea. That wasn't really breaking
up. What yve said is that we were
technically retiring from public per
formance, which we did. We per
formed one time in a year. And now
DAVID LESS
our retirement has been politically
us a mimeographed copy of the exploited. I guess we can't avoid it.
words. It was early on in the move We had reached the point where
ment. But my first real conscious our anonymity was used against us.
We couldn't become more visable.
touch of what was happening politi
cally was when the free speech That didn't seem like the thing to do
so we just hibernated for a year.
movement first came around. There
DL: Well, in hibernation you became
was a Memphis State newspaper
more visable.
called the Logos. In fact, there was
JD: Yea and we continued to be
such a thing as the Logos riot,
politically manipulated which was
which was really early in the movement and got to the point of bizan-e. We lost our income by 80
undercover FBI people taking percent just when everybody needed
it.
pictures and making lists.
They had booked some guy, DL: Is there a future for Mud Boy
I can't think of his name. He had in the political spotlight? That s
been happening at Berkley. It was a real writer's question.
like 1964 or '65 and first they were
JD: Yea, it is. I don't know. I've
going to book him into the campus just recently been thinking of 1980
speech thing without knowing who as the year of Mud Boy. Because
he was. When they found out who we can't be puched around in ab
he was, they cancelled it. Then a sentia. That's a bit much to asjc.
bunch of responsible citizens, And just now a couple of really
Lucius
Burch,
etc.,
called prominant people have figured out
Humphreys and told him he couldn't who we are. I think Mud Boy's gonna
do it.
be around. We'll probably be more
DL: Couldn't cancel?
visable again.
JD: Yea, so they put him in the DL: It seems like in your not trying
smallest auditorium they could to have it controlled...
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makes a great deal of difference.
I'm really a product of East
Memphis. I was among the first
generation to really turn out of East
Memphis because it was populated
in the fifties which is when I lived
there. And the mentality that I have
is not as uncommon as people would
like to think it is.
The first time I guess that I got
protesty or politically involved must
have been in 1959. We played a
Bonds for Israel rally at Baron Hirsch
Synagogue. I used to have a hand
bill that said in hebrew "Guns for
Israel" and Jim Dickinson and the
Regents". It was a seated dinner
with tuxedos and floor length minks.
Then we played what had to be the
first rock and roll at the place. That
was my first involvement with the
cause. And then later at the market
theatre we got kind of causy. That
was in 1963. We didn't know the
right melody to "We Shall
Overcome" but we sang it anyway.
I guess nolbody at the NAACP
i knew the melody either. They gave
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JD: We can't let it not be controlled.
And certainly can't let it be con
trolled by the enemy. That would be
like doing the right thing for a long
time and then all of a sudden doing
the wrong thing, which we may have
already done.
DL: I'm interested in your choice of
words especially in referring to
"the enemy." Do you see the plug
pulling incident at the 1978 Memphis
in May Festival as an irresponsible
act or do you think it was politically
motivated?
Jd: I think the act itself was a
random act of irresponsibility and
bad taste. Of which we were the
victims not the perpetrators. But
what happened directly after and
for in fact two years after the festival
I think of as purely politically mot
ivated. And I take very personally in
terms of specifically Lymon Aldridge
and Harry Godwin who both attemp
ted to assasinate the character of
Mud Boy and the Neutrons however
worthless it may have been. I mean,
we were irresponsibly called names
in the newspaper by people who
admitted they did not see our per
formance. We were boycotted from
events where we would have nor
mally been in the scheme of things.
As you well know, in the last
Memphis in May show where we all
ended up playing, we played on
different stages. We could not
appear under our loathsome entity.
So it was because of that we retired.
I mean, if people are going to say to
us, "Oh well, you can do this, but
you can't be Mud Boy." That's just
absurd.
Before the event I had no idea
who Lymon Aldridge was. I thought
he was a member of the Yankee TV
crew because he had a little uniform
on and that's what he looked like.
And he was walking around being
insensitive and abrasive and getting
in the way. He was saying the wrong
things to everybody, which is what
the TV crew was doing so I figured
he was one of them. Afterwards I
became painfully aware of who he is.
DL: In the interest of straightening
things out would you just describe
the events leading up to the plug
pulling? Because I've had it
described to me from like people
onstage, offstage, backstage and
everywhere else. And everyone has
a different version.
JD: I think I know why it happened
and I may be the only one who does.
Just in terms of one event following
another. We were booked as Mud
Boy onto the festival. We had played
the year before and gotten good
critical reaction. We sat down the
year before and played acoustic
instruments. We played all blues.
Well, this year we were standing
up and playing rock and roll, al
though the material is not that
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different. I had my dancing girls,
which everybody knew in advance
and they were as fully clothed as
human beings could be. And re
mained clothed throughout the
performance. Several of us backed
Alex Chilton in an unscheduled
appearance. None-the-less he was
asked by the promoters of the
festival to perform. So we backed
Alex, who may or may not have
offended the parties in question.
DL: Let's set it straight and name
names.
JD: O.K.. Irvin Salky told Alex he
could play. Alex played. Lymon
Alridge, I guess, and Tiffany
Bingham, at least those two, were
tremendously offended by some
thing.
DL: That Alex did?
JD: I guess. I maintain that my act
was not offensive. Alex did not
offend me. He certainly is part
of the Memphis Sound. Alex is a
person who has sold millions of
records and experienced no small
amount of success both in and for
Memphis. He certainly had a right to
perform, especially since he was
asked. Then there was an equip
ment failure, which there was a lot
of all day. We never got half of the
equipment back on. When we
started our set we played Little
Queenie, which we open with a lot.
During the end of the song Danny
Graflin, who was working stage
security backstage, came up to me.
I guess somebody told him to come
up to me because they figured I
wouldn't get mad because I knew
Danny. This is as much as I can
remember of what he said, "O.K.,
they don't like the rock and roll and
they don't like the dancing girls.
After this song they're pulling the
plug." When we got to the end of
the song, I jumped to the
microphone and I said to the
audience, "The people who are
putting on this festival apparently
don't like the rock and roll and
they don't like the dancing girls."
And just then they pulled the plug.
And the audience screamed. That
much I figure happened randomly
and which again I claim to be the
victim of. Because a serious error
in judgement was made by whoever
pulled the plug. O.J. the security
man backstage physically pulled
the plug because he was told by
whoever. And they assumed that I
was going to leave the stage which
I had no intention of doing. I was
given 45 minutes and I intended
to take my 45 minutes if I had to
take it in silence. And Irvin who
by this time had come back onto the
scene, didn't know what was hap
pening. He came onto the stage
and it was the middle of my act. And
it is literally not safe to talk to me
before, after, and during my act.

I think that's true of a lot of artists.
And Irvin and I both have what
could be called a history of civil
disobedience and it became a con
frontation. And Irvin was on the
wrong side of it and he knew it. I
told Irvin, ' 'Are you part of my act?''
and he said, "No." So I said, "Then
get off the stage or get me off."
Then I said, "Do you want me on
the stage? He said, "I don't know
what's happening." And I turned
and said to the audience, "Do you
want me off the stage?" They
screamed, "No." We were holding
up copies of the Beale Street record
and at that point I saw two cops
right in the front smiling. And it was
volatile enough up to that point
where I didn't know what to do but
when I saw the cops smiling I figured
"Why not?" And I sat down on the
stage and held up the black power
fists and wouldn't get off the stage.
They eventually turned the equip
ment back on and we finished part
of our set. But then afterwards,
specifically Harry Godwin was heard
talking to several police officers
backstage and was heard to say to a
passerby that he would make sure
Mud Boy and the Neutrons never
played another Blues Festival.
Lymon Aldridge certainly did every
thing he possibly could to make
sure that none of us ever played
another blues festival. And said
things that in my opinion bordered
on slander. And it went on for a
calendar year and beyond.
DL: Yet you played the following
year at the festival and it was tre
mendously successful.
JD: Well, the entire festival that
year (1978) fell victim to the tele
vision crew. It became a media
event. An event for the cameras and
nothing else. The audience wasn't
important. The entertainers werent
.important. Everybody resented it.
DL: Why are they always from out
of town? Better yet, why don't the
people here see what's happening?
JD: I don't know. Right now, there's
a real burden on Bill Ferris because
he's the first regional folklorists.
He's from the area and so it's not
like landing on Mars (to come to
Memphis). I mean, the Yankeeq
have dealt with us as if we were
Martians and collected our art and
taken it away from here. The fact
that Ferris is going to leave it here
makes a difference. He's got an
opportunity at Ole Miss to come
through and I think he will. I mean
the only way you can be charitable
about it is to figure that these people
come down here and it's such a
shock to them that it's like landing
on Mars and they just simply don't
understand. That's probably too
charitable. It's just that the real
exploiter's do come fromout of town.
You can go right down the list. Paul
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Savarin ain't from here. Harry
Godwin ain't from here. None of the
ones from the past like Steve LaVere
or the ones that come and go like
Alan Lomax. I guess if you dont live
and semi-understand it, to go into
Johnny Wood's house with a tape
recorder, you've got to be pretty
insensitive. It's hard to say whether
it's malicious or just stupid and
insensitive. But that's the nicest
thing you can call it.
DL: I hear arguments back and forth
from folklorists and really can't
personally resolve the issue as to
whether or not the music should be
documented or just allowed to die.
And at certain times I think, "God,
that's really nice and in 800 years
somebody's gonna want to know
about it." And how hip would it be
to hear things that are that old or
to see things that are that old and
are a part of the culture. I mean,
there is a preservation aspect.
JD: Oh yea. It has to be documented.
But I don't see why it has to be
documented that way. The same
people who give you that argument
are people who will make tapes and
sit back and wait for the people to
die so they don't have to pay royal
ties. The idea of musicology has
been the study of dead culture.
This culture is not dead. Everybody
has been told that the blues have
been dead since the year one. And
they're not dead yet. They're dying
because the blues players are dying
but everybody's dying. But as a
culture they're vanishing but that's
because of the culture not because
it's a dead art form.It's not. It's just
that if you deal with it as a dead art
form, you don't have to pay for it.
That's the heart of all of my argu
ments with musicologists or what
ever they want to call themselves,
is that they're exploiting something
and not paying for it as if it were
dead culture. And it's not. It's very
vital. It's alive and functioning
even as we speak.
And the difference with this
art is that it's indigenous. And all
of the other things that say the Arts
Council spends money on is
decadent European garbage. It's
music from somewhere else. And
it's a fantasy to think that the socalled legitimate arts support them
selves. They get money from other
sources but the blues players have
to make their money at the door.
I mean, ballet, there's nothing
indigenous about ballet in Memphis,
Tennessee. Or symphony music.
And there's almost nothing good
about them. It's not like we have
something to be proud of in this
transplanted music and culture.
It's just pretentious junk that's not
professional and not good. I've said
for years, "There's a symphony
everywhere but there's ,only one
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Furry Lewis." All the towns of a
certain size have symphonies and
some of them have symphonies to
be proud of. We don't but we do
have Furry Lewis. And we made him
sweep the streets for 36 years. We
were talking about the importance
of the Memphis in May Festival and
the Symphony on the River where
they play the 1812 Overture and
shoot the cannons, and Martha Ellen
Maxwell said that they do that every
where on the river where there is a
river to do it on. And in terms of
Memphis, the Festival is definitely
more important if it came to a choice
of one or the other. And Martha
Ellen is a big symphony supporter
and a member of that national
organization.
That's the thing. This art is
indigious for God's sake. It is from
here and nowhere else. Back to your
earlier question, that's why all of
the people who exploit it are from
somewhere else. Because the music
is from here and they had to come
here to get it to exploit it.
John Fahey has a thing on one
of his albums that he calls Southern
Melody where he plays Steven
Foster stuff. And its really moving.
You know, this real simple fingerpicked thing. And it made me think
how much he must have hated where
he was in order to love where I was
so much. Of course, that's not true
in Harry Godwin's case for instance.
The saddest point in his life is that
he isn't in New Orleans. He doesn't
even particularity like the blues.
He'a a dixieland afficianato. But
the people who do love, like (David)
Evans, imagine how much they must
hate where they're from. I talked
to Barth about it and he admitted
it. How much he hated Hoboken
in order to propel their art and their
fantasy toward this myth of the
south.
DL: Is it a myth?
JD: It must be to them because they
certainly don't understand what's
really here. And then there is the
Dickinson
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myth of the land.
DL: If it's a myth to people who are
not from here and it is indeed both
as important and indigenous as you
say, who should do the document
ing?
JD: I don't think there's any doubt
that the music should be preserved
where it can be studied and not
exploited. Because there will be
people not in three hundred years
but in three years who will want
to hear it and won't be able to and
will want to study it and won't be
able to. There are people now. Just
because there's something compel
ling about it. I think Memphis State
is the only proper place for it.
They have a totally unique
opportunity and have done nothing
with it. Robert Palmer's classes
were good. It was a giant step in
the right direction. Since then
nothing has happened but a regress
ion. You talk about whether or not to
document it? Something I really
wanted to do and could have done
technologically was to make a holo
gram, a laser projection of Gus
Cannon playing "Can You Blame
The Colored Man For Making Those
Goo Goo Eyes." You talk about
something people will want to see
in three hundred years. Because
right now, if I had that, it would be
like a ghost. Now, that's macabre
to talk about. And possibly it's hard
to see the difference between that
what I just said and making a tape
of somebody and waiting for them
to die so you won't have to pay them
but I think there is a difference. I
mean, the technology is here and
we can have it. And that's what
should be on Beale Street when the
man from Japan comes and drops
his quarter into the slot. Why should
he hear an offensive metallic record
ing telling lies about W.C. Handy
when he could be seeing a threedimensional holographic projection
of Gus Cannon playing the banjo
and singing a minstrel song. And
Memphis State could be doing that.
There's a distinct possibility that

Bill Ferris will do it at Ole Miss.
Memphis State could be using
Furry Lewis to teach classes. Not
just Furry literally but just as an
example. Like the OIC program
where Fred Ford and some of the
other heavy jazz musicians were
teaching kids out of school because
since bussing destroyed the black
high school bands in Memphis,
there was no way for them to learn
what they had been learning in
school. And Memphis State could
be doing that. There are federal
funds available for all that. It could
be done real easily. They just don't
want to do it because Mr. Crump
still don't want it. Like Dann Penn
said, "'it's the politics and the
hypocrites.''
The same Nazi mentality and incompetance permeated the whole
festival. The next year, although
under the cloud of the '78 oppression
was totally different. Things finally
were allowed to happen. And it had
to be the best festival anybody
brought off in Memphis that was
really planned or almost overplanned. Martha Ellen Maxwell's
work specifically, worked better than
I ever expected to see a festival
work in Memphis. And the place
that they had it was perfect. So
perfect that if someone involved in
the power structure figures it out,
I'm sure they'll go screw it up so you
can't have festivals there. I mean,
it's like the area of destruction on
Beale Street where urban renewal
has torn it all down became a
festival grounds. Just naturally, a
little T-shaped thing that I was
real impressed by.
What Martha Ellen did specif
ically for me was to stand up for my
rights as a performer because I was
booked into the festival before any
one figured out that I had anything
to do with Mud Boy. And Martha
Ellen went to the law for me in terms
of maintaining my rights as an in
dividual artist.
When you deal with blues
musicians, whether they're old and
black or young and pink, there's
gonna be a certain amount of natural
built-in problems. Whether it's just
keeping Furry Lewis out of the sun
or something that might be a little
more touchy. And the rock mentality
which was at work really, the hard
core rock and roll stage crew, don't
make it in that situation. And that
may be why Martha Ellen, although
she was a novice at what she was
doing, managed to pull off a success
ful festival. Because her mentality
was different from Concert West's
rape-em, scrape-em and video-tapeem shot. The festival (1979) was held
for the audience, the audience got
to see it. The performers got to play.
Everything happened that you
wouldn't think of as being unreason
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able to happen, and yet, in most
festival situations is exactly what
doesn't happen. And Altamont is the
ultimate example of just how ugly it
can get in a New York minute. And
Nobody is going to stop it. Not the
Hell's Angels, not the Highway
Patrol, not the militia. The crowd
that was out after the sun went down
at the '79 festival, anything could
have happened. The crowd restrain
ed themselves. You can't stop it.
There's always a threat of random
violence in any crowd and in a music
crowd, it's more so. But it's to every
body's advantage to keep that from
happening. Everybody knows that
except the crazy people and the crazy
people know it, too.
DL: You know, in my involvement
with the '79 festival I ran into the
problem that really posed a dilemma
for me - which was whether or not
to film and record the music that
day. I personally feel that a real
important part of the success of the
rock and roll stage was due to the
fact that there were no cameras or
tape recorders. I know you told me
once that you didn't record Har
monica Frank Floyd at one of your
shows although you really wanted to.
JD: There's just no fair way to
handle it. If I'd been able to protect
his rights, I would have taped him.
I would have video-taped, filmed,
and done everything possible to
document the show. But I couldn't
protect his rights and I couldn't pay
him the kind of money that that kind
of documentation of a performance
requires that you pay. That's the
difference between a folklorist's
mentality and a professional artist's
mentality. I'm sorry but I think that
stuff is art. I don't think we live in
an area where there are a lot of old
curious people who have quaint
habits. I think we're in the fertile
crescent of art that's like Paris was
after the turn of the century and
before World War One to a painter.
Memphis is like that to a musician
now and has been for fifty or a
hundred years. To the point that
every kind of music here is affected
by the fact that the people who are
playing it are in contact with the
other kinds of music, however out
of contact they seem to be. And
that's why it's important that the
Memphis music be preserved by the
festivals. Otherwise, the music, as
a result of the folklore mentality,
will die. But it isn't dead yet. The
folklorists would like for it to be.
It would be easier to study. It's
like pinning the butterfly to the
laboratory table. It's much easier
to study after it's complete. After
you know Furry Lewis isn't going to
change his lyrics again.
Speaking of folklorists, I used to
have a lot of conflicts with (Bill)
Barth (organizer of early blues
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Festivals), but I didn't know at the
time how insensitive Yankee Music
ologists could be. I mean, Barth
was like a savior compared to what
came later. Harry Godwin put Furry
in the hospital, has almost killed
him several times just by leaving
him out in the sun like a sack of
potatoes while he's off running his
con. But it's not racism with Harry,
he does the same thing to Grandma
Davis for half of her money. It's
just part of the carpetbagger mentalitv to be inhuman.
Dl; Is the repression of this culture
based totally on politics?
JD: Well, like take Beale Street.
Something that they don't consider
is that by the time they finish re
storing it, most of the bluesmen will
be dead. I read in the paper where
Gwen Awsumb said that they're
gonna do it now no matter what.
They're so committed that they're
gonna do what they had planned no
matter what. What that means is
that they're gonna do it even though
it is the wrong thing to do, knowing
it's wrong, because once it is done
it will be irreversable.
DL: Like the expressway. Take it
right to the edge of the park and
they can't say no.
JD: Right. And if we tear it down
we'll have to build something. That
was the original idea. And now,
we're going to build what we want
to build and own it ourselves even
if it is wrong. Because that will keep
anybody who in two years might
figure out the right thing to do from
coming down here and doing the
right thing. Which would be private
ownership and low income black
housing and all the things that once
again federal funds are available
for. That the power structure don't
and ain't gonna have because Mr.
Crump don't like it and they ain't
gonna have it here.
DL: You know, we talked once about
the fact that all of these people are
dying to interview these old bluesmen but none of them ever listens
to what they're saying. They think
that they're either old, illiterate or
senile which in many cases they are.
But I've done interviews over the
past several years with many of
the real Beale Street residents like
Furry and Maurice Hulbert and on
almost all of them they say, "They
started tearing down Beale Street
in 1959. And in 1959, I knew that
they weren't gonna do anything
while I was alive." They all know
the situation on Beale Street.
JD: Sure, It's not secret. They were
tearing down the residential areas
while people were living there. Lots
of people lived there. They all live
down in Zulu Village down in South
Memphis. And in another five years
all you're gonna read about in the
newspaper and hear on TV is the
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uncontrollable crime in Zulu Village.
Even in the worst racist mentality,
they didn't solve a problem. If you
consider it a problem. •
In the first place they complete
ly forget that there is another mile
and a half of Beale Street down
there beyond the area that they
talk about all the time. But the city
doesrit own the other mile and a
half and Gwen Awsumb can't find
the grease, so they beat the same
old dead horse. I dont think it's any
coincidence that the entire path of
Martin Luther King's marph from
the Clayborne Temple has been
destroyed. That all of the buildings
that witnessed the march are now
grass. I don't think that's a coin
cidence.
DL: What you're describing is a very
bleak political future for Memphis.
Is there anything we can do as
individuals to change this?
JD: Sure. It has happened in the
past. You can't deny the fact that
cultural integration took place in
Memphis between black people and
white people who didn't particularly
like each other. And it took place
musically. I don't think anyone in
the world could deny that. In 1956
when Little Rock Central High was
integrated there were a lot of
things happening at once... You
know, Elvis Presley and commer
cially successful rock and roll were
happening and it all happened
simultaneously. Billy James Hurgus
and all of those people who said
this is decadent African music and
it's rotting the minds of our youth
were right. In a sense I believe that
there would have been no inte
gration without rock and roll. And
it happened here. And in terms of
who integrated Memphis, Maxine
Smith and Russell Sugarman's first
wife were the first black Masters
candidates at Memphis State. But
as far as I'm concerned Memphis
was integrated by Dewey Phillips
(the disc jockey) and Sputnik Monroe
(the wrestler). Because Dewey
played black music for white people
as if there was no difference and
Sputnik Monroe integrated the
auditorium. Not any act of Congress,
not any amendment to the con
stitution, not any federal troops,
Sputnik Monroe the wrestler in
tegrated the auditorium which was
a quantum leap. And Sputnik has
not had the life a hero deserves.
DL: How did he do it?
JD: Well, the blacks had a black
entrance as they did at the Orpheum
and everywhere else and they were
seated in the balcony. And the
policy of the auditorium was to never
let in more blacks than whites. So
that the man taking tickets at the
white entrance would tell the guy at
the black entrance where to cut
off. Sputnik paid the guy at the black

entrance to whenever he was asked
to always say that he's only sold
ninety tickets. So they'd let more
and more blacks in.
And when Sputnik would walk
into the ring he would walk around.
Here's a bizarrely proportioned man
whose hands are three times the
size of your's or mine and who
literally looks like Popeye. I mean,
his arms look like Popeye but his
hair was dyed like a skunk, black
with a white streak down the
middle. And he would strut around
the stage and the white audience
would boo. And the black audience
would be completely silent. Then
Sputnik would look up and throw
his arms to the balcony and they'd
scream. And finally when inte
gration did become a real issue one
of the first things that they had to
do was integrate the wrestling
matches because there were so many
blacks upstairs. Sputnik had defeat
ed them at their own game. Of
course, back then the lights were
out. As soon as they integrated the
audience, now they keep the lights
on.
Years later when Sputnick was
here visiting Knox and Jerry Phillips
I had the benefit of Sputnik's phil
osophy on life which I should pass
on. It's specifically a philosophy of
wrestling but I think it's easy to see
how it applies to everything. Sputnik
said, "Win if you can. Lose if you
must. Always cheat and if they take
you out, go tearing down the ring." I guess the oldest active producer in
DL: That sounds like it's also your the business. And certainly one of
personal philosophy. Besides Sput the hippest. He has a very strong
nick, did anyone else help shape sense of his own history which I
think is really important. O course,
your career to that extent?
JD: Yea. When I went to Miami to he has done a lot and there's no
work with Jerry Wexler, it was like reason he shouldn't. But a lot of
going to college as opposed to high people in the music business act
school. When I went to drama school like that's not important and to me it
in Texas I figured I could forget is.
everything I had learned in high DL: It would be like Michelangelo
school and they would teach me. Of coming down after so many years
course, I was wrong and within a and someone saying, "Wow, the
week I was working in the theatre as Sistine Chapel. That's sensational."
hard as I could, doing things I al And for him to say, "Ah, it's
ready knew how to do. And it was nothing " I agree, when people do
the same thing in Miami. I expected something real well like that to me
to learn everything over again. I've it's more honest to admit it.
probably learned more from John JD: But there is definitely a Jerry
Fry than from any single person in Wexler mystique and also a very
terms of the record business. But heavy personna. I mean, there's
Wexler was like the Master's an actual very heavy Wexler that
has nothing to do with mystique.
degree.
As a producer Jerry will sing
And Tom Dowd was there, too.
He lived in Miami and he worked the part to a bass player. He doesn't
on virtually all the sessions. He's a stay on the other side of the glass
nuclear physicist and an intensly and say, "Let's take it again, baby."
intelligent person and won't let a You know, he has very definite ideas
record not be fun. He insists that of playing lines and patterns. It's
the work be fun or he won't do it. like applying the way a jazz sextet
And he contributes tremendously to would play lines and counterpoints
the session. Wexler used to say, to a four or five piece basically white
"Nobody's indespensible, baby, rock and roll rhythm section playing
except Tom Dowd and he could be black music. That's kind of what
replaced." That might make Jerry Jerry does in the studio almost no
sound colu but he's a survivor and matter who the musicians are. And
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he literally will sing the bass part
to the bass player which I doubt
very seriously if Richard Perry does.
DL: I've never met Wexler but I'm
impressed with him as an outsider
for two reasons. First because he
made such great records but mainly
because he seems to be the first
white producer that was really sen
sitive to black music.
JD: And to southern music as well.
The white artists fall under the same
sensitivity. He got hip to country
music at a certain point. Yea, that's
definately true. There's no doubt
about it. There were other people
who^were down here exploiting the
music but Wexler was really
sensitive to
it.
He
doesn't
come to Memphis anymore for a
multitude of reasons but he still
participates in our southern myth.
He was into the music in an almost
mystical way and understands it in
a way that I don't guess anybody
who isn't from here does.
And you don't have to be sen
sitive to have sensitivity. I never met
Leonard Chess although I wish I
had because you hear horror stories
about him. But Jerry won't be in the
same room with anybody who says
anything bad about Leonard Chess
and that's where he leaves it.
DL: Yea. One of the horror stories
I heard about Chess was that he was
cutting Etta James when she was
still, you know, a little girl. And she
puts screams and stuff into her
records. And I think it was Bob
Palmer who was asking how she got
her inspiration for all of those great
gutteral screams and she said that
Leonard Chess would stand next to
her and poke her in the ribs when
he wanted her to scream. And she
was screaming from pain because
it hurt. Wexler seemed to be able
to get Ray Charles for example to
play great without hitting him or
abusing him.
JD: He would sing in his face I'm
sure. I don't mean to say that in
terms of Jerry being insensitive
because of the way he treats an
artist. I wish I had been on the re
ceiving end of some of that. I never
was in my relationship with Jerry
because I was an employee. He has
a special role for southern rhythm
section players. It's a sought-after
thing to be but it still isn't like being
the artist.
Historically Jerry is like to r&b
almost what Sam Phillips is to rock
and roll. Enough people were involv
ed in the pioneering so that it's hard
to really pin anybody down but those
two really stand way out. Sam as
being the first person, if not the first
to record rock and roll, the first to
present it in a way that it could be
marketed to a white audience and
that's really what it amounts to. And
in Wexler's case, I think the way
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that he and the Erteguns cut early I've found a game. This guy who
r&b sessions is real interesting. hasn't been here for the first half
They would use a blues rhythm of the session, I could do what he
section and one or two jazz players did."
- like some really primitive players DL: If that's the story of your begin
and then sophisticated players nings as a producer, is there a story
together. If you notice, all the solos like that about your beginnings as
on those records Eire saxophones. a musician? I know you were pretty
Saxophone players were the only young when you started to play but
ones on those records who could is there any point in your life where
take a solo. And it's almost like you decided to play music?
Seun's statement about his records JD: You know, the most basic argu
ment you can have with somebody
all being made with amateurs. You
get one reaction when you tell an like me is the Rufus Thomas whitepeople-CEin't-play-the-blues
argu
amateur what to do and, nine times
out of ten, you get Einother reaction ment. The reason that's irrelevent
when you tell a professional what to me is that whether or not I can
to do. You've got to really know play the blues, I learned to play
what you're doing to tell somebody music by trying to play the blues.
And I could not have learned other
how to play because as far as I'm
concerned with my own production wise. My family tried to give me
music lessons. My mother is an ex
techniques, it usually doesn't w^rk.
I have seen subtle local pro cellent piano player. I sat and listen
ducers, like Quinton Claunch, who ed to my mother play for hours. I
can change what the bass player loved to listen to her play but I
is playing by rattling the change couldn't play it.
But the structure of blues was
in his pocket Eind irritating the bass
player to the point where he plays simple in a way that I could under
stand it. The three chord pattern,
something else. That's all you really
want to do. That's all Jerry wants the twelve bar format, it was some
when he sings to the bass player. thing I could practice and learn to
He doesnt necessarily want him to play by playing. The thing that I said
in the Center for Southern Folklore
play that part. He just wants you
interview is that I probably would
to change what you're doing.
have never learned to play in the
DL: If these are so subliminal, why
did you decide to become a pro European tradition. And that just
ducer? I mean, how were you able came out of my mouth. I hadn't
to determine that they were doing thought of it but it's absolutely true.
I wouldn't have. And if nothing else
anything at all?
JD: Well, the way I got into the I've made what living I have by play
record business was at a session ing music or knowing about music
in Nashville. I had signed up for because of trying to play the blues.
the session for Shelby Singleton So no matter what Rufus Thomas
which is when I found out what a thinks or whether or not I CEUI play
producer is. It was a Bill Justis the blues, that isn't important to me.
session with Boots Randolph and the It's that the blues provided me with
Jordonaires and the Anita Ken- a body of knowledge that I could
Singers and all the heavy players. become proficient at.
And Shelby hadn't been there for DL: The last thing I put in the trailer
half the session and he came burst in the first interview was the "an
ing in
the middle of the third archistic fringes of rock and roll",
session and stopped it cold. He was do you think this kind of insane
handing out his little cigarettes with anarchy happens in Memphis more
his name written all the way down than other places?
it. He was Vice-President of Smash JD: Yea, more than other places.
Mercury then and he stopped the It happens other places for sure.
session Eind we went out in the park There are Captain Beefharts and
ing lot to look at two new XKEs he'd Zappa and other what you'd call
just bought. And I said to George lunatic fringe or dada rock. It's
Tidwell, a friend of mine who got me always there although it goes in and
on the date, "Who is this guy? out of vogue. But it kind of gets more
Because Shelby was big and fat and important in Memphis because
had duck tails. He was gross. And Memphis has always been a
Tidwell said, "Well, that's Shelby mavarick town in terms of musical
Singleton. He's the producer of this expression. Roland Janes, who was
session." So I said, "'if he's the for years at Sonic, is one of the emproducer, then who is Justis? minently qualified hitmaking pro
Because Justis seemed to be in ducers in Memphis, who is not
charge. And Tidwell said, "Justis producing through no fault of his
is the arranger." But Tidwell had own. He said one day and I was
been writing the arrangements. fortunate enough to hear it, "'you
And then I asked, "Well then, who want to know how to make a hit
are you?" Lie said, "I'm the record? I know how to make a hit
record. I'll tell you. There's three
contractoi1.''
I thought to myself, "O.K., elements to making a hit record.
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First is production and production
ain't nothing but making it dif
ferent." That may sound oversimple but it's the absolute truth.
And he tells the truth all the way
down the line. Then he says, "Then
there's distribution which is getting
it to the stores. And then there's
promotion and that's getting it
played on the radio." And then
Roland said that night, "Well, you
can't do but two of those things
no matter how hard you try in
Memphis now." And you resdly
can't do any of them if you know
the reality of the situation.
DL: The night of the Cramps show
at the Orpheum you said that at
the time you couldn't have asked
for a better situation. The plug was
pulled on the Cramps in the middle
of their act by the Orpheum people.
How important is it for an artist
to be able to handle that situation?
JD: Very important. The only
possible regret I had when it happen
ed was that I guess I was
expected to prevent it from
happening. But as I told the people
at the Orpheum that night, I don't
tell people what not do to. But my
only possible fear was that Lux,
the leader of the Cramps, would not
know how to act. He did, of course,
know exactly what to do. It can be
devastating, I guess. I mean, it's
the lowest thing they could do to you
is to pull the plug. It's certainly the
ultimate insult and violation of space
Eind privacy. An attempt at emascu
lation. Mud Boy has had the plug
pulled plenty of times. We had the
plug pulled one time where we broke
down and hamboned. The crowd
wasn't through. We weren't through
so we all just got down in front and
hamboned.
It can get to you after a while.
I mean, when it continues to happen.
I don't seek rejection. Probably
people think I do. It is true that I
don't like big crowds and I do like
to see part of the audience leave.
It means the ones who stay are there
to listen. There's something good
about being able to polarize the
audience.
That's another thing about the
renegade performers in Memphis.
If everybody likes it there can't be
much happening. I don't expect
everybody to like it by any stretch
of the imagination. It is not poplar
music. It is the transverse. It is un
popular music. If your mamma likes
it, it almost certainly isn't rock and
roll and that's not as simple as
saying punk rock is gross and your
parents don't like it. It's deeper
than that.
And the rejection is built into
it. I mean, you know that you're
going to face it for perpetrating
the music. I know people who seek
it. I don't seek it myself.
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ABBA

TOM PETTY

"Greatest Hits, 2"

"Damn The Torpedos"
Petty's days as a cult artist are
surely numbered. The growing
crowds at his concerts are the result
of word of mouth record buyers who
never succumb to company hype.
Nor do they rely on radio to dictate
their taste. They haunt record stores
and cut-out bins. They know what
they like, and they like Tom Petty
and The Heartbreakers. I respect
their taste more than any press
release, or the number one charted
record on all three trades, but I
haven't made up my mind about
Tom Petty yet. He's made one great
album, one mediocre album, and
this; one tough album to fathom.
Hius star potential has finally been
realized, but the songs on this album
seemed to be geared for mass
acceptance... short and to the point.
This album is a little too well
thought out, and maybe just a little
too compromising. Now, every
body's buying Tom Petty albums.
This album is bulleting up the
charts, and he's selling out every
hall he plays. From what I hear from
those record buyers and bin
browsers his concerts are just okay,
nothing to write home about.
Steady Tom.

JEFFERSON STARSHIP

"Freedom At Point Zero"
With the exit of two of the
original Starship/Airplane founders,
Grace Slick and Marty Balin, the
Starship seems to be in the hands
of Paul Kantner, and things are
looking good. Kantner has returned
the band to the rock stability that
made "Volunteers" and "Blows
Against the Empire" the minor
gems of their time. Of late, the
Starship, while commercially viable,
were a bit too Top 40 oriented and
totally dominated by the presence
of Balin Grace Slick had been forced
more and more into the roll of back
up singer not to mention the per
sonal demons she's been dealing
with. She deserves a rest. Now with
Paul Kantner and group being joined
by Mickey Thomas, late of Elvin
Bishop, The Jefferson Starship has
taken off once again. The music is
stronger them anything the group
has done in years. "Things To
Come", and the title song are worthy
entries into the realm of the eighties.
Mickey Thomas' vocals capabily
fill the void left by Slick. There are
moments, however, when it seems

For some reason or another,
I can't get Abba out of my system.
Year after year their singles get
better and better. Granted, their
appeal tends to lean towards prepubescent's, but I hope in some
ways that I will always retain that
enthusiasm. This is their second
greatest hits album, (no mean feat,
that). This record contains some of
the purest, joyous music that has
ever been canned. Swedish music
is what I like. Seriously though, this
stuff is as pure as anything from
the post-surf Beach boy era and is
not dated. Euro-pop is something
this country doesn't understand,
yet. However, they seem to be
selling out concerts everywhere on
their first U.S. tour. Every song on
the album is pleasing to the ear and
conductive to things like housework,
daydreaming; just about anything
else but serious listening. Who
needs to be a serious listener all
the time? Not me.
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that Grace delivers some uncredited
vocals. Nevertheless, this is a superb
album from a group who enters the
next decade as strong as they
entered the last.

NEIL YOUNG

"Live Rust"
Towards the end of the sixties,
I awaited the next Neil Young album
with the same anticipation I had
reserved for a new Beatle album.
Young's first album ("Neil Young"),
"Everybody Knows This Is No
where" (his second), and "After
The Goldrush" were all taken as
genius material by this older but
wiser critic. When he joined Crosby,
Stills and Nash, I really thought
that we had something monumental;
it was the consumation of the Wood
stock generation that would de
flower the seventies and make it
safe for the flower people. Well, with
and mostly without CSN&Y, we
survived the seventies. We got
older, a tad bitter, and still older.
We transcended politics, cause we
had no choice, we yawned at pro
gressive rock, cause we outgrew
that: we courted the punks for about
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a year and decided we weren't
angry young working-class English
men. So what we have left of the
decade is disco. The fondest thing
I can say about the latest Neil Young
record, "Live Rust - Reprise" is
that it is not disco.
Young's biggest mistake on this
double album is mixing ten-yearold material with his current output
that is worse for the ozone layer than
aerosol sprays. This is allegedly a
live album, but it sounds strangely
canned and dangerously condes
cending. During one of his better
versions of "After The Goldrush",
the crowd goes absolutely nuts only
when Neil sings he feels like getting
high. Well, they have to be kids,
because if you wanted to get high
these days, you have to be a kid
fantasizing, or an executive at
Standard Oil.
The positive thing about this
record is that on the brink of the
eighties, Neil Young prefers to
wallow in the sixties. It may be a
little syrupy for some, but they
didn't have records when Napoleon
discovered the Rosetta Stone.
Whether you like it or not this is
an artifact. But so is page twentyseven of April 4th issue of the 1969
National Geographic.

Don't buy the latest Boomtown
Rats album "Fine Art of Surfacing"
expecting more of the raucous
Springsteen inspired energy. They
seem to be headed in an esoteric
Bowie and Kinks frame of reference.
The single however, "I Don't Like
Mondays" is excellent. ... The only
thing good about The Eagles' latest
"The Long Run" is that it knocked
Led Zepplin out of the number one
spot. The music is the perfect ex
ample of carefully crafted across
the board mindless AM appeal, pure
pap for now people. ... Enough has
already been written about Tusk.
Suffice it to say, it is very puzzling
on initial listings, but with the
passing of time, it will surely be
Fleetwood Mac's greatest achieve
ment in their long career. ... Millie
Jackson's live album is proof pos
itive that R&B has not been over
whelmed by disco. This is funk the
way we used to define it. Short
punchy horns, and a very Stax-like
rhythm section. Millie is notorius
for her down right, low down, filthiness and this album doesn't dis
appoint those fearing a subdued Lp
for the mass audience. It's rated X,
but it's exciting ... Pink Floyd's
long' awaited double album "The
Wall" deals with alienation. After
getting two-thirds of the way
through side one I became totally
alienated. To date, I haven't the
heart for sides two, three and four.
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BEYOND
THE
VALLEY
OF
THE
DOLLS
Gordon Alexander

It is the summer of 1972
in Greenwich Village and the rockstarved crowd inside the Mercer
St. Theatre are stomping their feet
and yelling for the New York Dolls,
secure in the knowledge that the
decade of the folksinger is over and
the seventies are about to begin.
Fashionably late, Syl Sylvain,
Johnny Thunders, David Johansen
and a drummer who will later depart
for that big pharmacy in the sky,
amble on stage and give the crowd
what it needs - an hour's worth of
high-energy pop tunes, leaving no
doubt that the adolescent Stones
were rock and roll at its best.
Using inventive choregraphy that
suggests Jagger, lead Doll David
Johansen delivers a neatly-wrapped
lyrical package chocked full of
decadence,
dope
and
sexual
deviation, variations on a theme by
Andy Warhol and the Velvet
Underground. Art recreates rock.
These early performances were
the Dolls at their best. Their albums
were never that good and their
liason with the Sex Pistols' patriarch
Malcolm McLaren, who got the
group out of the glitter and into
politics, did nothing more than
establish the Dolls as cult figures,
destined to be fondly remembered
as catalysts in the developing punk
scene in New York and the U.K.
Such a legacy Johansen probably
finds both flattering, yet unsettling
in his present role as a member
of the David Johansen Group.
Legends never die. Oftentimes they
don't even fade away, but float
aimlessly from one record label to
another, in futile attempts to leave
the past behind and build a new
career.
At P.O.E.T.'s Music Hall,
Johansen laid to rest any nasty
notions that his musical career ended
with the Dolls' demise, with a nearperfect stage show that was enthu
siastically received by those loyalists
before Johansen and the band took
the stage at 1:16 in the morning.
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With a disciplined front line suggest
ing the gangster chorus from Guys
and Dolls, the group opens with
"Cool Metro, " "Funky But Chic,"
etc., displaying a well-rehearsed
song list that is churned to perfection
by Johansen as he dances to the
music. Punctuating every phrase
with gestures, vocal inflections and
an endless supply of stage man
euvers, he even makes the ad-libs
look easy, relieving any apprehen
sion that he or the band will lose
control of the situation. It is the kind
of graphic illustration remindful of
Jagger's story-telling technique
that, coupled with the slight
physical resemblance, makes the
comparision between the two both
obvious and inevitable.
If anything, Johansen gives the
impression that being an enter
tainer is effortless recreation - he
likes to have fun as much as the next
guy and proves it, occasionally
leaping into the audience to mingle
and offer amateur vocalists a chance
to sing along on churuses of the
Four Top's "Reach Out" and other
numbers. Each singer is judged
"unbelievable!" Pretense? there is
none save for a sequence when
the group's bass player administers

first-aid to Johansen as he wails
that he's "gotta take it easy,
baby." Cockiness? Yes, but in
non-lethal doses that indicate an
awareness of exceptional talent as
well as an ability to cope with his
own success.
Accepting the banging of beer
bottles on tables with sincere
appreciation that resembles any
thing but farmboy humbleness,
Johansen and the group come back
for the first of three encores with
a rendition of the Dolls' "Personality
Crisis" and "Girls," persuading
all the guys in the audience to
sing along.
It is not the same David
Johansen that pranced about the
stage of the Mercer St. theatre
seven years ago, but rather a
seasoned performer who has used
the past to perfect his craft. He
has used the time well. To recreate
the vigor and excitment of the early
days in New York is an achievement
of considerable merit - live music
with none of the soft-peddle or the
hard-sell. It makes one want to break
out the champagne when most
evenings of music leave many in
the crowd staring at ashtrays of stale
cigarettes and bottles of warm beer.
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THE
KNACK
Fear
of
Music
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Is it the fadeaway studio still from
A Hard Day's Night or the Young
Rascals on Ed Sullivan? Are the
vocals reminiscent of the fab-four,
Cheap Trick or ad infinitum? Is
that the burning question? It may as
well be. Formula, discipline and
finesse are hardly strange bed
fellows in the music business,
George Martin and Brian Epstein
being prime cases in point, as well
as Costello/Edmunds/Lowe cartel
fronted by Jake Riviera. But The
Knack is all dressed up no place
to go. At least the Monkees ended
up with their own T.V. show.

Gordon Alexander
' The Knack went into the studio
last year, cut a record for a measly
twenty-two thousand dollars, and
gave it to Capitol Records, who then
urged America and the World to
"Get The Knack." They did. From
Boston to Union City, L.A. to Fort
Wayne and rags to riches, the
product sold and The Knack became
one of 1978's over-night sensations.
In today's tight money market, such
an event is regarded as a modern
day success story to be duly
recognized, faithfully recorded and
filed away alongside Ray Kroc's
hamburgers and the colonel's
chicken. Mega-buck meets petro
dollar.
America responded to The
Knack because they were fresh,
huggable, energetic, and copped the
new wave, not with a vengeance, but
with a finely-honed Sou-Cal-PopRock sensitivity that has made Los
Angeles the Muzak capital of the
world. Treating the trauma of teen
age sexuality more as a malady
than a disease, the group's songs
about frustration, good girls who do,
and their Sharona were the dis
posable pop that is only to be
discarded somewhere down the line
like a piece of old chewing gum
that's lost its flavor. It poses no
problems, answers no questions, but
somehow manages to infect the
masses with the rockin' pneumonia
and a bad case of the boogie woogie
flu.
Somewhere deep down inside is
an emptiness that says there ain't
no more Beatles, live television or
Dolly Partons selling bath towels
and giant boxes of Breeze detergent.
Sheriff Lobo meets the shark from
Jaws with special guest star B.J. and
the Bear, Porter Waggoner gets a
Red-Ken perm, country music goes
to town, punk flops and disco dis
integrates. Sour grapes? Not really.
We all know the sixties are over
and so do rock bands likeThe Knack.
Or do they? Doug Fieger and The
Knack onstage. In Memphis. Black
ties. Neatly tucked. White shirts.
Black stovepipe pants. Beatle boots.
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I'M NOT STRANGE
# 5 On Memphis Charts

Album

$7.00

Jersey $10.00

KEITH SYKES MUSIC

Plus $2.00shipping

Recording Co. • P.O.Box22282*
Memphis, Tn. 38122 • 901-458-7191
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The tour young men that com
prise The Knack are a professional,
self-contained entertainment unit
that delights those among us who
either genuinely appreciate the
group and its music, were in diapers
when Liverpool was the center
of pop culture, or have finally
accepted the fact that Lynard
Skynard didn't survive the crash
and that Robert Plant is no spring
chicken. Harmless diversion for
many, the ultimate in psychological
terror for others. Were it only the
creeping unknown, that clammy
feeling that keeps audiences on the
edges of their seats, groups like The
Knack would be easier to digest.
At least you could sit in the darkness
clutching your neighbor's sweaty
palm and wonder what was going to
happen next.
So if you awaken to a cold chill
in the middle of the night, don't
rush to the medicine cabinet.
There's no cure. You've probably got
The Knack. Just remember that
everything put together sooner or
later falls apart. There's nothing to
it.

the
directory
Now you can have a complete directory
to the Memphis Music Industry This
book is packed with informationyou
can use. Make check or money order payable to

Memphis Music Directory. $5-per copy, plus
750 each for postage 6? handling.
E0. Box 41072 Memphis,TN 38104
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ACES ARE HIGH
Lynn LeSueur

They had packed them in for
four straight shows in two nights,
evidence that P.O.E.T.'s just
couldn't hold all The Amazing
Rhythm Aces fans in a single week
end. Everyone looked right at home:
Levi's and lots of beer. Russell
Smith wore a Sun T-shirt proudly
displaying his Memphis ties. The
whole group seemed as eager to
get cooking as the audience was to
listen. But we did more than just
listen; we joined them. The music
was simply too much fun to horde
it all on stage, so the Aces gave
it all away, to everyone's whopping
delight. This is your band of
American boys playing some fine
porch music and having a real good
time;there was a distinct feeling
that they'd be doing the same thing
whether they were paid for it or not.
The influences are strong, and
you can hear them in the material.
The songs show country and blues
and gospel and rock and roll
distinctly and then somehow all at
once. They have mastered the art
of blending and high-lighting sounds
of our American lives and presenting
them in a unique package, as the
band manages to pull off the cute
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keith synes special guest
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Advance Tickets—$12.50—$15.00 at Door.
Available at: Ticket Hob, 1659 Poplar Raleigh
Springs Mall Info Center, Peaches Records &
Tapes, Pop Tunes East & South,
Record-Go-Round, Ron's
Record Works in
Germantown
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Beer Pizza
1588 Madison
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lyrics of "Third Rate Romance"
with almost as much finessee as
they perform the classic "The End
Is Not In Sight."
Even when jumping from gospel
to country in the middle of
'"Amazing Grace' Used To Be Her
Favorite Song" they never sacrificed
their integrity for a gimmick. It isn't
a trick if it's done with taste.
Russell Smith's vocals were powerful
and consistent and provided a
driving force for the group's focus.
Although Russell was most often
center-stage, he kept a relatively
low profile for that role. The
band maintained a balance and
cohesion difficult to come by these
days. No one tried to out-play or
up-stage; they made mo bones about
their high-quality execution, but
neither did they make a big fuss.
The fellas are slipping us some of
the finest musicianship around in the
innocent wrappings of Down-home
picking. A kind of "cagey class," if
you will.
Opening the show was Rob
Jungklas, who bravely faced a fulltilt boogie crowd alone with his
guitar, an act that takes a lot of guts
in these days of complete electric
regalia. Rob's performance was shy,
but engaging. His voice easily
pulled him through the few
weaknesses in material, which was
possibly inappropriate for the crowd
and the room.

ROCK 'n ROLL STEW
Is Memphis headed for a rockless winter? Have all the bands fled
for parts unknown?
Larry Raspberry has. He's taken his
Highsteppers on a cross-country
jaunt playing clubs up the East Coast
into Canada, across the Rockies to
L.A. where Sunset Boulevard reveals
a full color billboard of the Raz.
While in the sunny music capitol
they will open for a Badfinger
concert. It seems Raspberry has
been receiving favorable reviews
and some critics have compared his
brand of Rock and Roll as a cross
between a country auctioneer and a
Southern evangelist. The Highsteppers will return sometime in
mid-December.
Keith Sykes just completed his
Jimmy Buffet tour which took them
all through the state of Florida.
Now the Keith Syles Band featuring
Fingers Taylor, Buffet's harmonica
player, will be playing some dates
at The Lamar in Jackson, Miss.
Robert Johnson is currently
working on tracks for a second album
on Ensign Records. Eddie Wright,
personal spokesman for Johnson,
stated that Robert could possibly
be doing a tour of Germany around

the first of the year. No plans for
our close personal friend to play
in Memphis.
Are video tapes now to be the
most promising way to secure a
record deal? some bands think so.
The Zee ventured all the way
to Oklahoma in hopes of achieving
a top quality video. They enlisted
the services of Gibson Video
Company to tape the band live as
they performed The Whiskers in
Tulsa. The Zee will return and hope
fully be playing at Trader Dick's.
They will then be leaving in Jan. for
L.A. where their manager, Gordon
Walker, who also is putting together
a touring multi-media show for
William Shadner of Star Trek, has
booked the band dates at some of
L.A.'s most prestigeous rock clubs.
Hot Biscuits, the Memphis
turned Florida band, has also com
pleted a video-tape at WREG with
the help from Joh Hornyak and
Charlie La wing of Strings n Things.
This will be used, according to
Hornyak, the band's personal
manager, to improve the quality
of the presentation in shopping
the band's audio tapes to record
labels. Bobby Wompler, the attorney

By Sheila Sanderson

responsible for Robert Johnson's
record deal, will be helping shop
the Biscuit's tapes. The audio was
recorded at Strings n Things studio.
Hot Biscuits will play Soloman
Alfred's Dec. 20-22.
Joyce Cobb boasts a new single
out on Cream Records. "Dig the
Gold", recorded here at Shoe Prod.,
was immediately picked up by KFI,
a L.A. AM station and Memphis'
WREC, AM 60. The single has
presently reached number 70 in the
Billboard charts.
Target is in the final stages of
negotiations with manager Butch
Stone. The band will soon be free
and seeking new management and
a recording contract. They have cut
demos at Ardent.
For the past six months The
Scruffs have made New York's Rock
and Roll circuit their home. Their
current single is "Teenage Girls"
on the Power Play label.
Rick Christian and The White
Boys have also left Memphis for
warmer weather. They are stopping
in Atlanta to play for a week and
then heading down to Florida. They
will be returning in Jan. to play
Trader Dick's.
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Off The
Record

Gordon Alexander

Bring up the subject of in
dependent record labels and the
conversation will invariably center
around the Sun and Stax eras,
a time when the talent was cul
tivated and produced for shipment
bearing the inscription "Made In
Memphis." Like a farmer bringing
his wares to the marketplace,
there was the intense satisfaction
that the product was home-grown
and that the community was selfsufficient to a certain degree.
Despite the increasing complexity
and diversification of the music
industry, there are still those among
us who firmly believe that the
Memphis music scene can once
again regain such prominence with
out having to rely on an Elvis
Presley or an Otis Redding.
Perhaps the most consistent
practitioner of this line of thought
is Sid Selvidge, proprietor of
Peabody Records, an independent
label begun some years back with
the release of Selvidges own Xp,
a mixture of country and delta
blues dating back to his folk
days at the Bitter Lemon. Since
the inception of Peabody, three
more albums by local artists have
been spun off the label, "Trailer
Park Weekend" by Crawpatch,
"Vanilla" by Sybil Sheperd and
most recently, "Like Flies on
Sherbet," Alex Chilton's first
complete long-player since the
Big Star sessions.
After an incubation period in
which Selvidge admits he "learned
a lot about promotion and dis
tribution," he now admits to
having a certain degree of respect
ability in the business, the earnings
of hard work, persistence and the
simple fact that his products
have sold themselves to the public.
With the release of the Chilton and
Sheperd albums, recorded exclus
ively with the aid of producers
and musicians from the local
community, Selvidge hopes to gain
an increased visibility for Peabody
that will further enable the company
to continue in its current capacity
as an alternative to corporate music.
Although not out to make
"Money,' Selvidge seems wellpleased with the progress of
Peabody Records and anxious to
go forward with the business of
preserving local talent in vinyl.
If he succeeds, future generations
of Memphians will be able to dust
off the discs and hear for them
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selves that Memphis music didn't
die with E.P.
The newest label in town, the
Memphis Recording Company, has
released its first record, Keith
Sykes' "I'm Not Strange I'm Just
Like You." With goals similar to
those of other Memphis independ
ents, Sykes has opted for the

Trader

^-£p local

ri;*V«

ALIVE

4HWA 0

^i,cIN

Npnpmj-

AT TRAbeR DICK'S

2012 Madison Avenue • Midtown • Memphis TN • 38104 • 901/726-0992

-DSCSN|E^,I979'
VfagtfMVf TRlffSbAl'—£Sl£a9*
T

It.

Ton\WUfp

SSASON'-S

Gj^s|iNej1

zo

19
ferjtli

18
17
CoULLSl^,

>

31

22.

HA5££L_
Urr

23> ,
ToN^Vldrpi
Tfe

(AcaSpC
24

23

=\IS

l^=ljt|5|^S
' V^lhlGj

SsfTURS
3c

CAZOR;
]te

L

'ify

«r -pfetoBSK to Rcur WJJt
id jmxpt>uLyzzM.r.7rl\ -fMOH -TUB

Vtrpi -ft* s&irp-^s
TvgoJCecAi

Selvidge of Peabody Records

promise of a privately-owned label
because of a belief in the local
music community, its abilities to
affect the recording industry and a
desire to get a finished product
out on the market before it loses
its vitality. Like Peabody, all of the
work on "I'm Not Strange," his
first since "The Way That I Feel,"
was done here in Memphis, where
the atmosphere is relaxed and better
suited to many than the hectic work
schedules of New York or L.A.
Sykes believes in what the city
has done, and what it is capable of
in the future, hoping that the
Memphis Recording Company, as
well as others in the area can
write a fresh, new chapter in the
annals of Memphis music.
In the struggle for independ
ence, local labels face circumstances
similar to those of western nations
as they confront the Mid-East oil
cartel. It's much simpler to get what
you're after if you play along with
the rules of the game. Sometimes
you might get squeezed, but it's
easier than tightening your belt
and developing your own resources
at home. But somewhere along
the way, you'll have to pay the
price. The rewards of each are, in
the end, solely in the eyes of the
beholder.
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